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Prof Yu Siu-wah, director of the
Chinese Music Archive
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The Early Years

The CMA was set up in 1972 to support the teaching
and research of the CUHK Music Department. Prof. Yu
Siu-wah, director of the CMA and associate professor
at the Music Department, remembers when Chinese
music courses were first being organized, there was
an enormous need for materials such as books, audio-
visual equipment and musical instruments. ‘But back
in the 1960s and 70s, China's doors were closed to the
world. That posed obstacles for our search. Fortunately,
the founding director of the CMA, Mr. Cheung Sai-
bun, took the lead in donating materials. Later when
Rediffusion Hong Kong went out of business, it also
donated a large number of records and open-reel tapes
to us.”

Scholars from the UK, US, and Taiwan, who were not
able to enter China, took their research to Hong

Kong. “Today, scholars from the world
over still come here and interact

with us,” Prof. Yu observes.

The CMA has strengths

that make it world-class. Its
bilingual staff can communicate
And,
though its collection is not as $

with overseas scholars.
large as some on the mainland, it
has more focus and its collection of

Cantonese music is definitely superior.
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A Feast for the Ears:

THE CHINESE MUSIC A
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auditory sense. Those interested in exploring this rich body of music should

make a trip to the Chinese University’s Chinese Music Archive (CMA). = |

You will be pleasantly surprised.
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Chinese music, with its long and colourful heritage, has a multitude of genres
ranging from opera, instrumental music, storytelling and ballad-singing, to

folk songs and pop music. Together they present a sumptuous feast for the
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A Unique and Inclusive Collection

The CMA’s diverse collection houses vinyl records,
musical instruments, audio tapes, manuscripts, scores,
libretti, house programmes, photos, journals and books.
Prof. Yu explains, ‘Ageing prima donnas, musicians
and other virtuosi donate artefacts they accumulated
over the years to us. We also purchase materials if they

are within our budget.’

The archive has a vast collection of different regional
music. Most come from Guangdong Province in the
South, with Cantonese opera being the predominant
genre. Music from Fujian, Xi'an an Suzhou also has its
place. Prof. Yu points out that the most valuable items
in the collection are vintage 78 rpm records, open-
reel tapes, and replicas of ancient instruments. There
are also special collections such as the Yum Kim-fai
(the late Cantonese diva famous
for male impersonation)

and Bak Suet-sin (Yum’s
partner) collection, and the
Choi Fook Kee musical
instruments collection.
Prof. Yu is proud of the
archive and rightfully so. ‘It
has the most comprehensive
Chinese music collection in

Hong Kong.
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Digital Rebirth

The CMA has fostered an interdisciplinary approach
to Chinese music teaching at CUHK. 'Embedded in
music are history, politics and art. Many departments
besides the Music Department come to us for reference
materials.”  The archive plans to publish multi-
media teaching materials for secondary school
teachers and the public in the coming three to four

years.

Currently, the archive is going digital. Vintage records
and recordings are being digitized and will be posted
on the web for use by scholars, teachers and the
public. “We hope to achieve full digitization by
leveraging on the capabilities of RTHK and the
University Library,” Prof. Yu remarks.

Efforts at Promotion

In recent years, the CMA has contributed greatly
towards the promotion of Chinese music. Last year,
jointly with the Hong Kong Jockey Club, it mounted
the exhibition ‘Gems of Chinese Music Heritage for
the Future’. In May this year, four talks on Naamyam
(‘South music’) were held. Public participation is
welcome for all events.

Prof. Yu hopes the archive can attract more financial

support for expansion. E



